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discovered the oneness of the physical and the supra-
physical. The outer is indeed the vesture of the inner.
The body is verily the temple of the Spirit, it is
even an image of the Divine and it never ceases to
be so whatever the condition in which it may find
itself. To reveal this truth is the highest function
of art. The art of Ajanta fulfilled this function by
its opulent representation of the manifold phases of
life against the background of tick essential unity.
Another event that contributed to the growth of
the creative spirit of the age was the revival of Hindu
culture under the Guptas during whose time Ajanta
had already produced many of its best works. The
Gupta emperors showed Vaishnavite inclinations and
extended the utmost possible patronage to the monk-
artists of Ajanta;, among whom there were Hindus
who worked on Buddhist subjects, and Buddhists
who worked on Hindu subjects. But almost always
the artists were spiritual seekers or monks. They are,,
therefore, remarkable instances of the religious fellow-
ship of the age in which Buddhism began to be
absorbed by Hinduism.
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The pragmatic mind of today finds it difficult to
reconcile this cultivation of art by monks with the
austere life of discipline they were required to live
in that centre of spiritual culture. The fact is that
apart from the favourable conditions that the social